











NORM'’S LA CIEEGA COFFEE SHOP
Historic-Cultural Monument (HCM) Application
Submitted by: Los Angeles Conservancy and its Modern Committee

A. Proposed Monument Description:

NORM'S LA CIENEGA RETAINS THE ORIGINAL CHARACTER-DEFINING FEATURES OF GOOGIE
STYLE CALIFORNIA COFFEE SHOPS: A PROMINENT ROOF, THE EXPRESSION OF THE STRUCTURE
IN THE SHAPE OF THE ROOF, THE USE OF NATURAL STONE WALLS, INTEGRAL NEON SIGNAGE,
GLASS EXTERIOR WALLS, INTERIOR COUNTER AND SEATING CONFIGURATION, AN UPSWEPT
CEILING, AND EXPOSED KITCHEN EQUIPMENT BEHIND THE COUNTER.

NORM'S LA CIENEGA HAS A RECTANGULAR PLAN ORIGINALLY 4640 SQ. FT., INCORPORATING A
KITCHEN CORE ON THE NORTHEAST SIDE, WITH A DINING AREA WRAPPING AROUND THE
SOUTH AND WEST SIDES OF THE CORE. THE KITCHEN CORE (INCLUDING BATHROOMS) IS BRICK
CONSTRUCTION; GLASS WALLS ENCLOSE THE DINING AREAS FACING LA CIENEGA, AND THE
PARKING LOT ON THE SOUTH. THE ENTRY IS ON THE PARKING LOT. THE RESTAURANT
ORIGINALLY SEATED 25 AT THE COUNTER AND 110 AT TABLES. ACCORDING TO THE
ARCHITECT'S RECORDS, IT WAS BUILT FOR $150,000.

THE ROOF IS THE MOST PROMINENT FEATURE OF THE DESIGN. THE PORTION EXTENDING
ALONG THE FRONT (WESTERN) PORTION OF THE BUILDING IS AN ELONGATED WEDGE-SHAPED
DIAMOND FORM REFLECTING THE SHAPE OF A CANTILEVERED STRUCTURAL TRUSS; IT FORMS
A LONG CANTILEVER THAT STRETCHES PAST THE GLASS LINE TO CREATE A WIDE EAVE. THE
TRUSS IS SUPPORTED ON ONE SIDE BY THE CENTRAL BRICK STRUCTURE AND ON THE OTHER
SIDE BY FIVE DIAMOND-SHAPED COLUMNS CLAD IN 1X2-INCH CERAMIC TILES IN TWO COLORS,
CHOCOLATE AND TAN. EACH COLUMN DISPLAYS A DECORATIVE MOSAIC LOWER CASE "N" IN
DIFFERENT COLORS AND PLACED ON A DIFFERENT POSITION ON EACH COLUMN, CREATING AN
IRREGULAR DECORATIVE RHYTHM. THE PORTION OF THE ROOF ALONG THE SOUTH SIDE
FACING THE PARKING LOT TILTS DOWN TO ACT AS A SUNSHADE.

THE ROOF TRUSSES ARE EXPRESSED ON THE CEILING BY SIX WIDE, RAISED DECORATIVE
STRIPES ORIGINALLY PAINTED ORANGE. THESE CREATE "BEAM ENDS" ALONG THE THIN EDGE
OF THE ROOF EAVE. THE EXTERIOR STUCCO FINISH ON THESE ROOF/TRUSS FORMS WERE
EMBEDDED WITH GLITTER TO SPARKLE IN THE SUNLIGHT.

THE CANTILEVERED TRUSS ROOF CREATES A STRUCTURE THAT APPEARS VISUALLY LIGHT, AND
UNITES INTERIOR AND EXTERIOR BY ALLOWING LARGE AMOUNTS OF GLASS WALL SET IN THIN
ALUMINUM FRAMES. THEY FORM A MINIMAL SCREEN TO ENCLOSE THE AIR-CONDITIONED
INTERIOR AND TO PERMIT NATURAL LIGHT AND VIEWS TO PERMEATE THE BUILDING. THERE ARE
NO SOLID OR STRUCTURAL WALL PLANES ON THE PERIMETER OF THE PUBLIC DINING AREAS.

NEON SIGNAGE FOR ADVERTISING IS INTEGRATED INTO THE ARCHITECTURE. THE SIGN PYLON
(A STEEL I-BEAM WHOSE WEB IS PUNCTURED WITH CIRCULAR, WEB-LIGHTENING HOLES) RISES
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THROUGH THE ROOF EAVE. THE SIGN ITSELF HAS FIVE ELONGATED DIAMOND OR PENNANT
SHAPES, REPEATING THE SHAPE OF THE ROOF, SPELLING OUT "N-O-R-M-S" IN ANIMATED
NEON TUBING. NEON TUBE SCRIPT LETTERING ON THE SIDE OF THE TRUSS SAID "OPEN 24
HOURS."

INTEGRATED ARTIFICIAL LIGHTING WAS DESIGNED TO MAKE THE BUILDING AS VISIBLE BY
NIGHT AS BY DAY. THE SIDES OF THE ROOF'S STRUCTURAL TRUSS FORMS WERE SPOTLIGHTED
AT NIGHT, AND CAN LIGHTS IN THE EAVE SOFFITS ILLUMINATE THE STRUCTURAL COLUMNS
AND THE LANDSCAPING BENEATH. RIMS FIXED BELOW THESE CAN LIGHTS WERE PUNCTURED
WITH HOLES, CREATING A SPARKLE EFFECT. THE LARGE GLASS WALLS ALONG THE WEST AND
SOUTH SIDES (AND PARTIALLY ON THE EAST AND NORTH SIDES) ALLOWED POTENTIAL
CUSTOMERS DRIVING BY TO SEE THE WELL-ILLUMINATED INTERIOR. REFLECTED LIGHT ON THE
UPSWEPT ACOUSTIC TILE CEILING MADE THIS PLANE VERY NOTICEABLE TO MOTORISTS.
DECORATIVE HANGING LIGHTS (A DIAMOND SHAPE IN THREE DIMENSIONS) AND HOUR-GLASS
SHAPED SCONCES FIXED TO THE TILED COLUMNS ADDED LIGHT AND DECORATION.
ILLUMINATED BUILT-IN PIE DISPLAY CABINETS PROVIDED ANOTHER VISUAL MAGNET.

LANDSCAPING WAS ALSO INTEGRALTO THIS MODERN CALIFORNIA DESIGN. SUBTROPICAL
PLANTING AT THE BUILDING'S PERIMETER, EASILY VISIBLE TO DINERS INSIDE THROUGH THE
GLASS WALLS, CREATED THE EFFECT OF DINING ON AN OUTDOOR PATIO.

INSIDE, BANQUETTES, BOOTHS, TABLES, AND COUNTERS WITH STOOLS PROVIDED SEATING.
BANQUETTES WITH FIXED TABLES LINE THE PERIMETER GLASS WALL. EAMES WIRE CHAIRS ALSO
PROVIDED SEATING. AT THE EAST END OF THE DINING AREA , A WIDER SEATING AREA WAS
MARKED ON ONE SIDE BY A DRIFTWOOD STONE WALL TOPPED BY A STAINLESS STEEL PIE
CASE, AND ON THE OTHER BY A LOW PARTITION WALL WITH AN ABSTRACT SCREEN WITH A
THIN METAL FRAME WITH COLORFUL PLASTIC FORMS ATTACHED TO IT. THIS AREA FEATURED
WALL BOOTHS AND TABLES IN ADDITION TO THE BANQUETTES. WITH AN EXIT DOOR, THIS
DINING AREA ALSO LOOKS OUT TO A SMALL GARDEN. A DECORATIVE, ABSTRACT MURAL BY
HANCOCK-WERNER (BETSY HANCOCK AND HANS WERNER) WAS FIXED TO THE WALL IN THIS
AREA. IT DEPICTED A NIGHTTIME VIEW OF LA CIENEGA BUILDINGS AND LIGHTS, INCLUDING
PALM TREES, MOON, STARS, AND NORM'S AT ITS CENTER.

THE COUNTER STOOLS, UPHOLSTERED IN PERSIMMON LEATHERETTE MATERIAL, ARE
CANTILEVERED FROM THE RAISED TERRAZZO CURB WHICH SERVES AS A FOOTREST.

A GEOMETRICAL MOTIF OF OBLIQUE ANGLES IS REPEATED THROUGHOUT THE BUILDING. THE
UPSWEPT ROOFLINE ESTABLISHES THE THEME; THE DIAMOND SHAPED COLUMNS ECHO THE
SAME GEOMETRY. BETWEEN THE COLUMNS, THE LARGE GLASS WINDOW WALLS, EXTENDING
FROM THE TOP OF THE SEATING BANQUETTES TO THE CEILING, ARE CONFIGURED IN A ZIG-
ZAG, ACCORDION-FOLD PATTERN. THE LOW BRICK WALLS ON WHICH THE GLASS SITS
CONTINUE THE ZIG-ZAG PATTERN TO THE GROUND. INSIDE, THE SHAPE OF THE SEATING
BANQUETTES AND THE FIXED TABLES REPEAT THE SAME GEOMETRY.



INSIDE THE FRONT DOOR THE GLASS WALLS ARE PUSHED OUT PAST THE COLUMN LINE TO
PROVIDE A WAITING AREA WITH CHAIRS. ACCENT WALLS OF IRREGULAR DRIFTWOOD STONE
ARE PLACED AT THE FAR NORTHERN END OF THE COUNTER, AND AT THE FAR EASTERN END OF
THE EXHIBITION KITCHEN. OTHER FUNCTIONAL SPACES, INCLUDING OFFICES AND STORAGE,
ARE HIDDEN FROM CUSTOMERS' VIEW BEHIND THE EXHIBITION COOKING AREA.

THE L-SHAPED COUNTER FACES THE EXPOSED KITCHEN AREA IN THE CENTER OF THE BUILDING.
THIS IS AN EXHIBITION COOKING CONFIGURATION, A TYPE OF SERVICE WHICH ALLOWED
CUSTOMERS SITTING AT THE COUNTER TO DIRECTLY OBSERVE THE COOKS WORKING AT THE
GRIDDLES AND COUNTERS. THIS WAS A DISTINCTIVE FEATURE OF CALIFORNIA COFFEE SHOPS TO
ASSURE CUSTOMERS OF THE CLEANLINESS OF FOOD PREPARATION. THE STAINLESS STEEL
FIXTURES INCLUDE PREPARATION COUNTERS, "FLOATING" GRILLS THAT COULD BE EASILY
SCRAPED AND CLEANED, AND FOOD DISPLAY CASES MOUNTED HIGH SO DESSERTS COULD BE
EASILY SEEN BY CUSTOMERS, SPRING-LOADED PLATE STORAGE, WASTE DISPOSAL RECEPTACLES, AND
STORAGE CABINETS. THIS EFFICIENTLY ORGANIZED FOOD PREPARATION EQUIPMENT WAS
CUSTOM-DESIGNED BY KITCHEN SUPPLY DESIGNER STAN ABRAMS WITH ARMET AND DAVIS TO
BE BOTH EFFICIENT AND VISUALLY ATTRACTIVE AS INTEGRAL ELEMENTS OF THE
ARCHITECTURAL DESIGN. ABOVE THE FOOD DISPLAY CASES, REDDISH-BROWN CERAMIC TILES
(APPROXIMATELY 2X5 INCHES) EXTEND TO THE CEILING.

THE FLOOR WAS TERRAZZO, ALONG LASTING AND EASILY MAINTAINED MATERIAL EMBEDDED
WITH CHIPS OF COLOR TO COORDINATE WITH THE ARCHITECTURAL PALETTE.

Character-Defining features of Googie seen in Norm’s::

A. THE STRUCTURALLY-EXPRESSIVE CANTILEVERED ROOFLINE

B. CUSTOM DESIGNED NEON SIGNAGE INTEGRATED WITH THE ARCHITECTURE

C. LARGE GLASS WINDOW WALLS CONNECT INTERIOR AND EXTERIOR

D. USE OF NATURAL MATERIALS (NATURAL STONE VENEER, LANDSCAPING) CONTRASTING WITH
MODERN TECHNOLOGICAL MATERIALS (NEON, FORMICA COUNTERS, STAINLESS STEEL
KITCHEN CABINETRY)

E. “GARDENLIKE” LANDSCAPING SURROUNDING BRICK WALLS CONNECT MODERN
STRUCTURE TO THE EARTH.

F. MODERN IMAGERY OF CLEAN LINES REFLECTING THE BUILDING'S FUNCTION WITHOUT
HISTORICAL REFERENCES

G. EXHIBITION KITCHEN PUTS THE FUNCTION OF THE RESTAURANT ON DISPLAY AS PART OF THE
ARCHITECTURE

4. Alteration History

NORM'S LA CIENEGA COFFEE SHOP DISPLAYS A HIGH DEGREE OF ARCHITECTURAL INTEGRITY AS
AN EARLY AND REPRESENTATIVE EXAMPLE OF THE GOOGIE STYLE, THE CALIFORNIA COFFEE
SHOP TYPE, AND ARMET & DAVIS’ WORK. IT RETAINS ITS ORIGINAL USE, PLAN, MATERIALS,
AND SPACES. THE ALTERATIONS AS LISTED BELOW ARE PRIMARILY COSMETIC.



EXTERIOR:

A. NEON TUBING SIGN SPELLING OUT "OPEN 24 HOURS" ON SOUTH SIDE OF TRUSS-ROOF HAS
BEEN REMOVED.

B. LOW BRICK WALLS BETWEEN COLUMNS (THE BASE FOR THE GLASS WALLS) ARE NOW
PAINTED

C. ORIGINAL SUBTROPICAL PLANTING IN FRONT AND ALONG SIDE OF BUILDING REPLACED
WITH GRASS AND SHRUBS.

D. FRAMELESS GLASS DOORS AT ENTRY REPLACED WITH ALUMINUM FRAME GLASS DOORS.

E. ORIGINAL PAINT COLORS HAVE BEEN CHANGED: ORANGE PAINTED ACCENTS ON CEILING
TRUSS FORMS ARE NOW BEIGE, GLITTER STUCCO ON EXTERIOR HAS BEEN PAINTED OVER
WITH STANDARD PAINT, DIAMOND-SHAPED TRUSS FORM HAS BEEN PAINTED GREEN.

F. RIMS BELOW CEILING CAN LIGHTS HAVE BEEN REMOVED, LEAVING THEM FLUSH WITH THE
SURFACE.

INTERIOR:

A. ORIGINAL HOUR-GLASS-SHAPED SCONCE LIGHTS ON COLUMNS REPLACED WITH
RECTANGULAR LIGHTS.

B. THE ORIGINAL DIAMOND-VOLUME HANGING LAMPS HAVE BEEN REPLACED.

ORIGINAL TERRAZZO FLOORING HAS BEEN COVERED IN MOST PLACES WITH CARPETING.

D. BOOTHS AT EAST END OF DINING AREA HAVE BEEN REMOVED AND REPLACED WITH
TABLES.

E. CHAIRS IN WAITING AREA BY FRONT DOOR HAVE BEEN REPLACED BY FIXED BENCHES.

F. MURAL AT EAST END OF DINING AREA NO LONGER VISIBLE.

o

B. Statement of Significance

NORM'S LA CIENEGA COFFEE SHOP IS IMPORTANT IN THE DEVELOPMENT OF LOS ANGELES
BECAUSE:

A. IT EXPRESSES THE CULTURAL, ECONOMIC, AND SOCIAL HISTORY OF LOS ANGELES AND THE
NATION WHEN SUBURBANIZATION AND THE AUTOMOBILE RESHAPED THE NATURE OF
AMERICAN CITY PLANNING AND ARCHITECTURE IN THE POST-WORLD WAR Il DECADES.

B. ITIS AN EXCELLENT EXAMPLE OF THE CALIFORNIA COFFEE SHOP ARCHITECTURAL TYPE,
AND OF THE GOOGIE ARCHITECTURAL STYLE, EXPRESSING SOUTHERN CALIFORNIA
MODERN DESIGN.

C. ITISTHE OLDEST REMAINING EXAMPLE OF THE NORM'S DESIGN, ARMET AND DAVIS' FIRST
APPLICATION OF THE CONCEPT OF ESTABLISHING BRANDING THROUGH ARCHITECTURE,
WHICH BECAME A STANDARD OF THE RESTAURANT INDUSTRY.

D. AS A MAJOR EXAMPLE OF A MASTER ARCHITECT, ARMET & DAVIS, WHO HELPED TO
DEFINE AND PROMULGATE THIS IMPORTANT SOUTHERN CALIFORNIA ARCHITECTURAL
TYPE THROUGHOUT THE NATION.

NORM'S LA CIENEGA COFFEE SHOP IS AN EXCELLENT AND NOW RARE EXAMPLE OF THE
CALIFORNIA COFFEE SHOP TYPE, AND OF THE GOOGIE STYLE, AND OF THE ARCHITECTURE OF



ARMET AND DAVIS, MASTER ARCHITECTS WHO PLAYED A MAJOR ROLE IN DEVELOPING AND
DISSEMINATING THAT STYLE AND TYPE THROUGHOUT NORTH AMERICA. NORM'S CAR-
ORIENTED DESIGN AND ITS MODERN ARCHITECTURE REPRESENT A PERIOD IN LOS ANGELES
HISTORY OF GROWTH AND TECHNOLOGICAL OPTIMISM, WHEN THE ADVANTAGES AND LOOK
OF MODERNISM WERE MADE AVAILABLE TO THE AVERAGE CITIZEN IN THE BUILDINGS OF
EVERYDAY LIFE. IT WAS BUILT IN 1956 AND OPENED IN 1957. ITS STRUCTURAL ENGINEER
WAS RICHARD BRADSHAW, WHO ALSO ENGINEERED THE THEME BUILDING AT LAX AND
MANY OTHER NOTEWORTHY STRUCTURES.

FROM 1945-1965, THE CALIFORNIA COFFEE SHOP, A NEW RESTAURANT TYPE AND A NEW
ARCHITECTURAL STYLE, DEVELOPED IN SOUTHERN CALIFORNIA IN RESPONSE TO THE
RETURN OF PROSPERITY, THE GROWTH OF POPULATION, AND THE SPREAD OF SUBURBIA AS
IT BECAME A DOMINANT URBAN TREND FOLLOWING WORLD WARII.

COMPARED WITH THE DINERS AND DRIVE-INS OF THE PRE-WAR PERIOD, THE CALIFORNIA
COFFEE SHOP WAS A LARGER, MORE COMFORTABLE YET STILL REASONABLY PRICED
RESTAURANT WITH INDOOR SEATING, LARGER MENU, AND A STYLISH CONTEMPORARY
DESIGN.

ARMET & DAVIS WERE MAJOR FIGURES IN DEFINING THE CALIFORNIA COFFEE SHOPS IN THIS
PERIOD, AND CONTRIBUTED SIGNIFICANTLY TO DEVELOPING THE GOOGIE STYLE OF
ARCHITECTURE. GOOGIE WAS AMODERN STYLE EMPHASIZING NEW MATERIALS AND OPEN
SPATIAL CONFIGURATIONS, MODERN ENGINEERING, IMAGERY, AND LANDSCAPING. ITS
FORMS ALSO REFLECTED THE FUNCTIONS OF COMMERCE AND ADVERTISING. THE INFLUENCE
OF THE ORGANIC MODERN CONCEPTS OF FRANK LLOYD WRIGHT ARE SEEN IN ASPECTS OF
GOOGIE DESIGN, INCLUDING THE CONTRASTS OF RUGGED NATURAL MATERIALS (BRICK,
STONE) WITH SLEEK TECHNOLOGICAL MATERIALS (PLASTICS, STAINLESS STEEL, FORMICA),
AND THE SPACES AND LANDSCAPING THAT FLOW EASILY FROM INTERIOR TO EXTERIOR.

THE GOOGIE STYLE DEVELOPED AFTER WORLD WAR Il FROM LOS ANGELES' DRIVE-IN
ARCHITECTURE OF THE 1920S AND 1930S. MANY ARCHITECTS CONTRIBUTED TO ITS
EVOLUTION, INCLUDING JOHN LAUTNER, MARTIN STERN, JR., WAYNE MCALLISTER, SMITH
AND WILLIAMS, DOUGLAS HONNOLD, AND A. QUINCY JONES. ARMET AND DAVIS WERE THE
MOST PROLIFIC IN USING THE STYLE.

THE STYLE'S COMMON ELEMENTS, AS ENUMERATED ABOVE, BEGAN TO EMERGE, ESPECIALLY
IN THE WORK OF ARMET & DAVIS. THE FIRST BUILDING TO INCORPORATE ALL THESE
ELEMENTS IS GENERALLY RECOGNIZED TO BE ARMET AND DAVIS' FIRST NORMS (1955) AT
8511 FIGUEROA (NOW DEMOLISHED), WHICH WAS SIMILAR TO THE SECOND, AT 470 LA
CIENEGA.

THESE ELEMENTS REFLECTED THE STRONGLY INNOVATIVE MODERN ARCHITECTURE
CULTURE OF LOS ANGELES IN THE MIDCENTURY. THE OPEN, FLOWING PLAN AND LARGE
GLASS WINDOW WALLS REFLECT MODERNISM'S REJECTION OF THE TRADITIONAL BOX AND



ITS BLENDING OF INDOORS AND OUTDOORS; NORM'S LA CIENEGA HAS A DISTINCT FEELING
OF SPACIOUSNESS BECAUSE OF THIS. THE FUNCTION OF ADVERTISING WAS INTEGRATED
INTO THE ARCHITECTURE WITH THE NEON SIGN ECHOING THE SHAPE OF THE ROOF, AND
THE GLASS WALLS THAT PUT THE APPEALING COLOR, LIGHT AND ACTIVITY OF THE
RESTAURANT ON VIEW TO PASSING MOTORISTS. THE ARCHITECTURE ALSO MAXIMIZED THE
VISIBILITY OF THE BUILDING AT NIGHT THROUGH INTEGRATED LIGHTING, AND THE
INCLUSION OF THE BROAD TILTED CEILING PLANE, ILLUMINATED BY REFLECTED LIGHT,
WHICH CAUGHT THE EYE OF MOTORISTS. THESE FORMS AND SPACES ARE ALL UNIFIED AS A
DESIGN BY THE COORDINATED COMPOSITION OF OBLIQUE LINES AND PLANES IN FORM AND
DETAIL. ARCHITECT HELEN FONG, A MEMBER OF ARMET AND DAVIS' STAFF, DESIGNED
MANY OF THE INTERIOR ELEMENTS, INCLUDING SEATING AND COORDINATING DESIGN
ELEMENTS.

THE CHAIN OF NORM'S COFFEE SHOPS WAS STARTED BY RESTAURATEUR NORMAN
ROYBARK. HE OPERATED A NORM'S RESTAURANT ON SUNSET WEST OF VINE WHEN HE
DECIDED TO EXPAND. RESTAURANT KITCHEN EQUIPMENT DESIGNER STAN ABRAMS
RECOMMENDED ARMET AND DAVIS BECAUSE OF THEIR EXPERTISE; SINCE 1950 THEY HAD
DESIGNED A NUMBER OF SUCCESSFUL COFFEE SHOPS, INCLUDING CLOCKS AND HUDDLES.
ABRAMS WORKED CLOSELY WITH ARMET AND DAVIS ON MOST OF THESE, INTEGRATING THE
DESIGN OF THE KITCHEN EQUIPMENT WITH THE ARCHITECTURE IN ONE UNIFIED DESIGN. AS
A DEALER OF MODERN FURNITURE, ABRAMS ALSO RECOMMENDED THE USE OF THE WIRE
CHAIRS DESIGNED BY CHARLES AND RAY EAMES. BECAUSE ROYBARK ENVISIONED A CHAIN
OF RESTAURANTS, HE WANTED A DESIGN WITH A DISTINCTIVE IMAGE, OR BRAND, THAT
COULD BE REPEATED IN EACH RESTAURANT SITE TO HELP ADVERTISE THE CHAIN.

THE IDEA OF BRANDING A CHAIN IN THIS WAY HAD BEEN PIONEERED BY SMALLER DINERS
AND HAMBURGERS STANDS SINCE THE 1920S, SUCH AS THE WHITE CASTLE AND WHITE
TOWER CHAINS. ROADSIDE RESTAURANTS, INCLUDING HOWARD JOHNSON'S, USED A
SIMILAR APPROACH SINCE THE 1930S. AFTER WORLD WAR I, THE BIFF'S CHAIN OF DINERS
USED A DISTINCTIVE MODERN PROTOTYPE DESIGN BY ARCHITECT DOUGLAS HONNOLD; THIS
IDEA BECAME POPULAR, AND INFLUENCED ROYBARK, AS WELL AS THE MCDONALD
BROTHERS IN THEIR CHAIN OF SMALL HAMBURGER STANDS (THEIR FIRST PROTOTYPE WAS
BUILT IN 1953), AND ROBERT PETERSON FOR HIS JACK IN THE BOX CHAIN AT THE SAME
TIME.

NORM'S WAS ONE OF THE FIRST CALIFORNIA CHAINS TO APPLY THE BRANDING CONCEPT TO
A LARGER, SIT-DOWN RESTAURANT. PREVIOUSLY, COFFEE SHOP CHAINS SUCH AS BOB'S BIG
BOY TYPICALLY COMMISSIONED CUSTOM DESIGNS FOR EACH RESTAURANT IN ITS CHAIN;
THE CUSTOM DESIGNS (OFTEN BY ARCHITECTS WHO ALSO DESIGNED UPSCALE
RESTAURANTS) HELPED TO CONVEY THAT THE QUALITY OF THE COFFEE SHOP HAD MORE IN
COMMON WITH A FANCY RESTAURANT THAN WITH A SMALL DINER. THE CONCEPT OF
USING PROTOTYPES, HOWEVER, PROVIDED GOOD ADVERTISING, AND REDUCED DESIGN
AND CONSTRUCTION COSTS; ARMET AND DAVIS WOULD GO ON TO DESIGN GOOGIE-STYLE
PROTOTYPES FOR DENNY'S AND BOB'S BIG BOY. THE PROTOTYPE BECAME AN INDUSTRY



STANDARD

ARMET AND DAVIS DESIGNED A TOTAL OF EIGHT NORM'S: 8511 S. FIGUEROA (1955); 470 LA
CIENEGA AT ROSEWOOD (1957); LA CIENEGA AND WASHINGTON, CULVER CITY (1956); EL
SEGUNDO AND CRENSHAW, HAWTHORNE (1957); SUNSET AND VERMONT (1957); 2500 E.
SLAUSON, HUNTINGTON PARK (1959); PACIFIC COAST HIGHWAY AND LONG BEACH BLVD., LONG
BEACH (1959); AND 4410 W. CENTURY BLVD, INGLEWOOD (1960.)

ONCE WIDESPREAD IN LOS ANGELES, APPROXIMATELY EIGHT GOOGIE RESTAURANTS REMAIN
TODAY IN THE CITY OF LOS ANGELES, MOST ALTERED IN SOME WAY: NORM'S LA CIENEGA,
JOHNIE'S AT WILSHIRE AND FAIRFAX, PANN’S ON LA TIJERA, ASTRO’S ON FLETCHER, CORKY’S
ON VAN NUYS, HOLIDAY BOWL ON CRENSHAW, KERRY’S ON VENTURA, AND THE WICH
STAND ON SLAUSON, OF THESE, NORM'S LA CIENEGA AND PANN'S RETAIN THE HIGHEST
INTEGRITY.

OF THE ORIGINAL EIGHT NORM'S BY ARMET AND DAVIS BUILT BETWEEN 1955 AND 1960,
ONLY THE LA CIENEGA AND HUNTINGTON PARK RESTAURANTS ARE INTACT TODAY; BOTH
REMAIN IN OPERATION AS NORM'S.

Architect

THE ARCHITECTURE FIRM OF LOUIS ARMET (1914-1981) AND ELDON DAVIS (1917-2011) WAS
HIGHLY INFLUENTIAL IN THE DEVELOPMENT OF THE GOOGIE STYLE AND THE CALIFORNIA
COFFEE SHOP. FROM 1950 INTO THE 1960S, ARMET & DAVIS BUILT MORE THAN TWENTY-
FIVE CUSTOM DESIGNED GOOGIE-STYLE COFFEE SHOPS IN LOS ANGELES. THEY ALSO
DESIGNED SEVERAL PROTOTYPE COFFEE SHOPS WHICH WERE REPEATED IN MULTIPLE SITES.

ARMET (BORN IN ST. LOUIS, MO) AND DAVIS (BORN IN ANACONDA, WA) MET AS STUDENTS
AT THE USC SCHOOL OF ARCHITECTURE; ARMET GRADUATED IN 1939, DAVIS IN 1942. USC
HAD A STRONG MODERNIST CURRICULUM AT THIS TIME; WELL KNOWN MODERNISTS SUCH
AS RICHARD NEUTRA, CALVIN STRAUB, AND WHITNEY SMITH TAUGHT THERE.

AFTER WORLD WAR Il, BOTH ARCHITECTS WORKED WITH SPAULDING AND REX, A NOTABLE
SOUTHERN CALIFORNIA FIRM, AS WELLAS WITH OTHER ARCHITECTS. THEY FORMED THEIR
PARTNERSHIP IN 1947. THE FIRM (TODAY KNOWN AS ARMET, DAVIS & NEWLOVE) DESIGNED
A WIDE VARIETY OF BUILDINGS, INCLUDING SCHOOLS, CHURCHES, BANKS, CUSTOM
RESIDENCES, APARTMENTS, MOTELS, SHOPPING CENTERS, AND BOWLING ALLEYS. THEY
PUBLICIZED THEIR WORK IN INSTITUTIONALAND PROFESSIONAL MAGAZINES, AND THIS
ATTENTION HELPED THEM BECOME WELL ESTABLISHED. THE FIRM BECAME WIDELY
IDENTIFIED WITH THE CALIFORNIA COFFEE SHOP TYPE THROUGH SUCH ARTICLES IN THE
JOURNALS OF THE RESTAURANT INDUSTRY.

THE TWO PARTNERS DIVIDED DESIGN AND SUPERVISION OF THEIR PROJECTS BETWEEN
THEMSELVES, AND HIRED A LARGE AND TALENTED STAFF TO DESIGN THEIR PROJECTS.
AMONG THEIR LONG-TIME EMPLOYEES WERE HELEN LIU FONG (WHO WORKED ON NORM'S



LA CIENEGA), LEE LINTON, AND VICTOR NEWLOVE.

ARMET & DAVIS' FIRST COFFEE SHOP IN THIS MODERN STYLE WAS CLOCKS IN INGLEWOOD IN
1951. THEY HAD BEEN TRAINED IN MODERN DESIGN AT USC ARCHITECTURE SCHOOL; NOW
THEY APPLIED THOSE CONCEPTS TO TH DEMANDS OF COMMERCIAL RESTAURANTS. THEIR
CLIENTS INCLUDED MANY OF THE MEMBERS OF THE CLOSE-KNIT FRATERNITYOFLOSANGELES
RESTAURATEURS. LIKE THEIR FIRST NORM'S ON FIGUEROA, ROMEOQ'S TIMES SQUARE (LATER
RENAMED JOHNIE'S) AT WILSHIRE AND FAIRFAX WAS BUILT IN 1955, FOLLOWED BY HOLLY'S
(1956), STANLEY BURKE'S (LATER CORKY'S AND THE LAMPLIGHTER, 1957), PANN'S (1958),
WICHSTAND (1958), CONRAD'S (NOW ASTRO'S, 1958), PENGUIN (1959), SHIPS LA CIENEGA
(1967), SEVERAL HUDDLE RESTAURANTS, THE OTHER NORM'S, AND OTHER COFFEE SHOPS. BY
1960, THE SUCCESS OF SUCH COFFEE SHOPS ACROSS THE NATION ENCOURAGED TWO
GROWING RESTAURANT CHAINS, DENNY'S AND BOB'S BIG BOY, TO HIRE ARMET & DAVIS TO
DEVELOP PROTOTYPE RESTAURANT DESIGNS WHICH COULD BE BUILT, WITH MINIMAL
CHANGES TO THE PLAN, IN MANY LOCATIONS AT A COST SAVINGS. THESE TWO CHAINS
HELPED SPREAD ARMET & DAVIS' ARCHITECTURE ACROSS THE COUNTRY.

Recognition

CRITIC/HISTORIAN REYNER BANHAM SPECIFICALLY DISCUSSED THE GOOGIE STYLE AND
CALIFORNIA COFFEE SHOPS IN HIS SEMINAL BOOK LOS ANGELES: THE ARCHITECTURE OF
FOUR ECOLOGIES (1971, P 118). NORM'S LA CIENEGA WAS INCLUDED AS ANOTABLE
EXAMPLE OF THE STYLE IN GOOGIE: FIFTIES COFFEE SHOP ARCHITECTURE (CHRONICLE
BOOKS, 1985) BY ALAN HESS, ABOOK WHICH HELPED LAUNCH A REASSESSMENT OF THE
ROLE OF THE CALIFORNIA COFFEE SHOP IN THE HISTORY OF SOUTHERN CALIFORNIA
MODERN ARCHITECTURE. EXAMPLES OF ARMET & DAVIS’ AND JOHN LAUTNER'S GOOGIE
COFFEE SHOPS WERE INCLUDED IN THE GETTY MUSEUM’S EXHIBIT "LOS ANGELES
ARCHITECTURE 1940-1990" IN 2013.

NORM'S LA CIENEGA ALSO PLAYED A ROLE IN THE DEVELOPMENT OF LOS ANGELES' ART IN
THE 1960S, WHEN POP ART (DRAWING SUBJECTS FROM POPULAR CULTURE) WAS
EMERGING. NORM'S LA CIENEGA IS DEPICTED IN ARTIST ED RUSCHA'S PAINTING "NORM'S,
LA CIENEGA, ON FIRE" (1964.) RUSCHA'S USE OF A RECOGNIZABLE GOOGIE CAR-ORIENTED
BUILDING DEMONSTRATES THE WAY IN WHICH NORM'S ARCHITECTURE EMBODIED
CENTRAL ELEMENTS IN THE CULTURE OF LOS ANGELES IN THAT PERIOD.
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South and West Facades. Photographer: Hunter Kerhart, taken December 2014










Detail of South Fagade and Norm’s Sign. Photographer: Hunter Kerhart, taken December 2014




Detail of West Fagade.. Ph art, taken December 2014




Photographer: Hunter Kerhart, taken December 2014




Detail of Norm’s Sign. Photographer: Hunter Kerhart, taken December 2014




Detail of South Fagade and Main Entrance. Photographer: Hunter Kerhart, taken December 2014




Interior. Photographer: Hunter Kerh'art', taken December 2014

:T .
g




Interior. Photographer: Hunter Kerhart, taken December 2014




Detail of Norm’s Sign. Photographer: Hunter Kerhart, taken December 2014




Detail of ter Kerhart, taken December 2014




Detail of South Fagade. Photographer: Hunter Kerhart, taken December 2014







Norm'’s Sign. Photographer: Los Angeles Conservancy Collection, Circa 1980s
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PROPERTY ADDRESSES

470 N LA CIENEGA BLVD

City of Los Angeles
Department of City Planning

12/23/2014

PARCEL PROFILE REPORT

Address/Legal Information
PIN Number
Lot/Parcel Area (Calculated)

141B173 1158
5,356.4 (sq ft)

ZIP CODES Thomas Brothers Grid PAGE 592 - GRID J7
90048 Assessor Parcel No. (APN) 5514001001
Tract TR 4353
RECENT ACTIVITY Map Reference M B 74-25/26
None Block 1
Lot 2
CASE NUMBERS Arb (Lot Cut Reference) None
CPC-30642 Map Sheet 141B173
CPC-23814 Jurisdictional Information
ORD-163505 Community Plan Area Wilshire
ORD-142787-ODU-170 Area Planning Commission Central
ND-83-13-HD Neighborhood Council Mid City West
Council District CD 5 - Paul Koretz
Census Tract # 1945.00

LADBS District Office
Planning and Zoning Information

Los Angeles Metro

Special Notes None
Zoning C2-1VL-O
Zoning Information (ZI) None

General Plan Land Use

Neighborhood Office Commerecial

General Plan Footnote(s) Yes
Hillside Area (Zoning Code) No
Baseline Hillside Ordinance No
Baseline Mansionization Ordinance No
Specific Plan Area None
Special Land Use / Zoning None
Design Review Board No
Historic Preservation Review No
Historic Preservation Overlay Zone None
Other Historic Designations None
Other Historic Survey Information None
Mills Act Contract None
POD - Pedestrian Oriented Districts None
CDO - Community Design Overlay None
NSO - Neighborhood Stabilization Overlay No
Streetscape No
Sign District No
Adaptive Reuse Incentive Area None
CRA - Community Redevelopment Agency None
Central City Parking No
Downtown Parking No
Building Line None

500 Ft School Zone
500 Ft Park Zone

Active: Rosewood Elementary School
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | cityplanning.lacity.org



Assessor Information
Assessor Parcel No. (APN)
APN Area (Co. Public Works)*
Use Code

5514001001
0.042 (ac)

2100 - Restaurant Lounge Tavern

Assessed Land Val. $803,729
Assessed Improvement Val. $232,546
Last Owner Change 04/06/09
Last Sale Amount $0
Tax Rate Area 398
Deed Ref No. (City Clerk) 7-489
493557
373212
2075010
2026129
1541120
1328258-60
1023
Building 1
Year Built 1956
Number of Units 0
Number of Bedrooms 0
Number of Bathrooms 0

Building Square Footage

5,200.0 (sq ft)

Building 2
Year Built 1956
Number of Units 0
Number of Bedrooms 0
Number of Bathrooms 0

Building Square Footage

5,200.0 (sq ft)

Building 3
Year Built 1956
Building Class CX
Number of Units 0
Number of Bedrooms 0
Number of Bathrooms 0

Building Square Footage

4,817.0 (sq ft)

Building 4 No data for building 4
Building 5 No data for building 5
Additional Information

Airport Hazard None

Coastal Zone None

Farmland

Area Not Mapped

Very High Fire Hazard Severity Zone No
Fire District No. 1 No
Flood Zone None
Watercourse No
Hazardous Waste / Border Zone Properties No

Methane Hazard Site
High Wind Velocity Areas

Methane Buffer Zone
No

Special Grading Area (BOE Basic Grid Map A- No

13372)
Oil Wells None
Seismic Hazards
Active Fault Near-Source Zone
Nearest Fault (Distance in km) 1.64665152

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Nearest Fault (Name)

Region

Fault Type

Slip Rate (mml/year)

Slip Geometry

Slip Type

Down Dip Width (km)

Rupture Top

Rupture Bottom

Dip Angle (degrees)

Maximum Magnitude
Alquist-Priolo Fault Zone
Landslide
Liquefaction
Tsunami Inundation Zone
Economic Development Areas
Business Improvement District
Renewal Community
Revitalization Zone
State Enterprise Zone
State Enterprise Zone Adjacency
Targeted Neighborhood Initiative
Public Safety
Police Information

Bureau

Division / Station
Reporting District

Fire Information

Division

Batallion
District / Fire Station
Red Flag Restricted Parking

Hollywood Fault

Transverse Ranges and Los Angeles Basin
B

1.00000000

Left Lateral - Reverse - Oblique
Poorly Constrained
14.00000000

0.00000000

13.00000000

70.00000000

6.40000000

No

No

Yes

No

None
No
None
None
No
None

West
Wilshire
711

18
61
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org

(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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CASE SUMMARIES

Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number: ND-83-13-HD

Required Action(s): HD-HEIGHT DISTRICT

Project Descriptions(s): Data Not Available

DATA NOT AVAILABLE
CPC-30642

CPC-23814

ORD-163505
ORD-142787-ODU-170

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | cityplanning.lacity.org



City of Los Angeles
Department of City Planning

ZIMAS PUBLIC Generalized Zoning 12/23/2014
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Address: 470 N LA CIENEGA BLVD Tract: TR 4353 Zoning: C2-1VL-O
APN: 5514001001 Block: 1 General Plan: Neighborhood Office Commercial
PIN #: 141B173 1158 Lot: 2
Arb: None

Streets Copyright (c) Thomas Brothers Maps, Inc.



LEGEND

GENERALIZED ZONING

0S, GW

A, RA

RE, RS, R1, RU, RZ, RW1

R2, RD, RMP, RW2, R3, RAS, R4, RS

CR,C1,C1.5,C2, C4,C5, CW, ADP, LASED, CEC, USC, PVSP
CM, MR, WC, CCS, UV, Ul, UC, M1, M2, LAX, M3, SL

P, PB

PF

HILLSIDE

GENERAL PLAN LAND USE

LAND USE
RESIDENTIAL

Minimum Residential

Very Low / Very Low | Residential

izt Very Low Il Residential

Low / Low | Residential

Low Il Residential

Low Medium / Low Medium | Residential

Low Medium Il Residential

Medium Residential

B High Medium Residential

I High Density Residential

I Very High Medium Residential

COMMERCIAL

W Limited Commercial

L Limited Commercial - Mixed Medium Residential

I Highway Oriented Commercial

I Highway Oriented and Limited Commercial

8888 Highway Oriented Commercial - Mixed Medium Residential
Neighborhood Office Commercial

B Community Commercial

B8 Community Commercial -Mixed High Residential

B Rcgional Center Commercial

FRAMEWORK
COMMERCIAL
Neighborhood Commercial
P General Commercial
B Community Commercial
B Regional Mixed Commercial

INDUSTRIAL
Commercial Manufacturing
Limited Manufacturing
I Light Manufacturing
B Heavy Manufacturing
I Hybrid Industrial
PARKING
Parking Buffer
PORT OF LOS ANGELES
General / Bulk Cargo - Non Hazardous (Industrial / Commercial)
I General / Bulk Cargo - Hazard
Commerecial Fishing
I Recreation and Commercial
I intermodal Container Transfer Facility Site
LOS ANGELES INTERNATIONAL AIRPORT
Airport Landside
I Airport Airside
I Airport Northside
OPEN SPACE / PUBLIC FACILITIES
[ Open Space
#EEE Public / Open Space
B Public / Quasi-Public Open Space
EEEE Other Public Open Space
I Public Facilities

INDUSTRIAL
Limited Industrial
[ Light Industrial



CIRCULATION

STREET

Collector Street

Collector Street (Hillside)
Collector Street (Modified)
Collector Street (Proposed)
Country Road

——— Divided Major Highway I

Divided Secondary Scenic Highway
Local Scenic Road

Local Street

s’ \\ajor Highway (Modified)

Major Highway |
Major Highway |l

iz’ \\ajor Highway Il (Modified)

FREEWAYS

Freeway

Interchange
On-Ramp / Off- Ramp
Railroad

Scenic Freeway Highway

MISC. LINES

Airport Boundary
Bus Line
Coastal Zone Boundary

Coastline Boundary

- Collector Scenic Street (Proposed)

AAAAAAAAAA

Commercial Areas
Commercial Center
Community Redevelopment Project Area
Country Road

DWP Power Lines

Desirable Open Space
Detached Single Family House
Endangered Ridgeline
Equestrian and/or Hiking Trail
Hiking Trail

Historical Preservation
Horsekeeping Area

Local Street

Major Scenic Highway Il
Mountain Collector Street

Park Road

Parkway

Principal Major Highway
Private Street

Scenic Divided Major Highway Il
Scenic Park

Scenic Parkway

Secondary Highway

Secondary Highway (Modified)

Secondary Scenic Highway

- Special Collector Street

Super Major Highway

MSA Desirable Open Space
Major Scenic Controls
Multi-Purpose Trail

Natural Resource Reserve
Park Road

- Park Road (Proposed)

Quasi-Public

Rapid Transit Line

Residential Planned Development
Scenic Highway (Obsolete)

Secondary Scenic Controls

Secondary Scenic Highway (Proposed)

Site Boundary

Southern California Edison Power
Special Study Area

Specific Plan Area

Stagecoach Line

Wildlife Corridor



POINTS OF INTEREST



SCHOOLS/PARKS WITH 500 FT. BUFFER

B 2 E R DR R E

Existing School/Park Site
Planned School/Park Site

Inside 500 Ft. Buffer

Aquatic Facilities
Beaches

Charter School

Child Care Centers
Elementary School
Golf Course

High School

Historic Sites
Horticulture/Gardens

Middle School

OTHER SYMBOLS

Lot Line

Tract Line

Lot Cut
Easement

Zone Boundary
Building Line

Lot Split
Community Driveway
Tract Map

Parcel Map

Lot Ties

Building Outlines

NELAAEE S e R

0o00a000

Opportunity School

Other Facilities

Park / Recreation Centers

Parks

Performing / Visual Arts Centers

Recreation Centers

Span School

Special Education School

Senior Citizen Centers

Skate Parks

Airport Hazard Zone
Census Tract

Coastal Zone
Council District
LADBS District Office
Downtown Parking
Fault Zone

Fire District No. 1

- 0000000

Flood Zone

Hazardous Waste

High Wind Zone

Hillside Grading

Historic Preservation Overlay Zone
Specific Plan Area

Very High Fire Hazard Severity Zone
Oil Wells

























































M> snapshots from l:he center of the universe

Neon Rhapsody -
A *50s Classic Is FEashsng LA Again

Many an icon of Southern Califernia atchitecture beckons
to tlre empty stomach. This isn't the town for Huiniongous
clocks or steek moderne skyscrapels like those':
Capltals with actual history—give usa giant: doughn L
neon sign signaling a burger ori thie loose any:day

For one of SoCal’s fineést gastrotiomical laridr
can thank the Iate Norm Roybalk He was e Nor
Normisicoffee shops, and his name has been lighting up -
Southern California skies for more than 50 years—albeit,
until recently, on a reluctantly muted scale.

Norm wasn't the kind of guy you'd see as a taste-tuaker,
except when it came to eggs over easy. He started out as a
wsed-car salesman, and he brought his marketing savvy Lo
restaurateuring. Rovbark wanted his restaurant to look like
a brightly lit antomobile showroorn, with people mstead of
cars behind those huge gl indows,

He hired architectEldon "DadE, who was busy
fathering the kooky California coffee shop for chains
such as the Clock and Huddle restaurants. At a time
when America was in love with aerodynamic design,
Davis made Norm’s resemble an airplane wing with a
roofthat tilted down toward the back.

But the piece de resistance was the sign, a spiky - -
shout in "Norm’s orange,” as the company calls the
shade. Norm wanted the sign to dance like the snazzy
neons in Las Vegas, and he got his wish. Davis scrawled -
the design on a Norm's napkin in 1950: a veritable: -
light show with the letters N-Q-R-M-§ stacked verti- -
cally from top to bottom, each letter blazing from its
own pennant-shaped background with “washing”
white neon (hghung lingo for 2 horizontal effect). ‘ .

“If you were brain dead you'd still see it and go in there to eat;’ says Santa
Momnica architect Victor Newlove, current partner of Davis, who is semi-retired.
Indeed, the Norm's sign became such an integral part of the landscape that in
1964, Ed Ruscha immortalized it in his painting “Norm’s, La Cienega; on
Fire,” which is in the Broad Art Foundation and has been exhibited at the L:A
County Musetu of Art.

By the *70s, the energy crisis was dlmmmcr Norm's enthusiasm for flashing
lzghts. The neon tubes were vulnerable to moeisture, and every time it 1"uned,
some lights would go out, requiring costly repairs. The flammg white pen-
nants were turned off, leaving only the orange NORMS letters constantly lit.
Noisy signs were going out of voguize, and in 1986, Santa Monica cited code
viplations in ordering its Norm’s to remove the sign by 1999,

But over the next decade or se, Southern California got hip to its Instory. Santa
Monica saw the light, and in early 2000, its City Council declared the Norm's sign,

Photograph by Jack Laxer

: .On'é'df' the edtly Noffn'-’s'réstéﬁrar?tgéfc sunset Boulevard and Vermont Avenue.

- which had yetto be removed, of meritorious distinction. Focus groups assernbled by

Normn’s last year suggested that restoring the flash would be good business to boot.
The family-owned Cham has 17 loatuons from Los-Angeles County to Riverside,
but metropolitan LA has lost several restaurants over the years.

New technology has made flashing neon more cost-effective. So amid much
hoopla, Norm’s recently restored and re-ignited the sigus at its restaurants on La
Cienega Boulevard north of the Beverly Center, on Pico Boulevard in Westwood
and on Lincoln Boulevard in Santa Monica. The Norm’s in Bellflower joined the
pack in late July after that city exempted Norm’s from its ban on moving and
blinking lighted signs.

At $40,000 to restore each sign, good taste doesn’t come Cheap, even at
Norm's, where every bite is a bargam. “There’s very little . . . of this style of
architecture and sign design left,” Newlove says. “It’s the ultmate 1950s hom-
age to Jetsons architecture, and it survived. So flaunt it."—RENE LACHER

LOS ANGELES TIMES MAGAZINE,
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